nally the viewer sees the face of a 
young girl as she sleeps with a smile on 
her face. Each frame has played a sig- 
nificant role in telling the viewer some- 
thing about the action and the character 
preceding the scene about to be played. 

The close-up can be extremely effec- 
tive in capturing the major emotions. 
Often it is misused because it has not 
been employed with discretion. As one 
critic reports, the director must realize 
that “it is an elephant gun with which 
you do not hunt rabbits.” Often direc- 
tors use a close-up of the actor speaking 
rather than the actor to whom the speech 
is directed. As in the theater, the audi- 
ence’s sympathies and attention are of- 
ten with the listener. A close-up of the 
listener can be very important. 

Switching cameras and types of “shots” 
serves to punctuate emphatically the 
story by interrupting or terminating a 
scene. A series of quick switch shots 
creates the illusion of confusion, or they 
may heighten the swiftly moving action 
and the emotions involved in a scene. 
Often the episodic nature of the tele- 
vision play requires a careful selection 
and variety of techniques in handling 
cameras. At the same time the actor can- 
not remain immobile, and many of the 
basic rules of stage movement will be 
utilized by the video director. As one 
authority in the field of television pro- 
duction has said, “After six seconds 
something had better move—or the 
viewer will!” 


To appreciate fully the function of the 
television director, one can help himself 
by studying television scripts. Fortu- 
nately several inexpensive anthologies of 
television plays are now available: Best 
Television Plays, edited by Gore Vidal, 
Ballantine, N.Y., 35¢; Paddy Chayef- 
sky’s Television Plays, Simon and Schu- 
ster, N. Y., $1.50. For a more detailed 
discussion of cameras and production 
techniques, the student should read 
Techniques of Television Production by 
Rudy Bretz (McGraw-Hill, 1953). And 
by all means critically view current tele- 
vision dramas and analyze them in terms 
of camera shots, transition methods, 
types of scenery, the sequence of scenes, 
the ratio of close-ups to “wide angle 
shots,” and the other numerous units in 
the language of television which have 
been discussed in these articles. 


Many specific techniques and rules 
have been outlined. Many more could 
be included, but basically the leit motif 
of the series has been the importance of 
creativity and imagination. Recently a 
business forecaster, evaluating the future 
of a major television network, had to ad- 
mit that “creativity must not suffer” and 
“it is the nature of this vital media that 
creative minds will continue to work and 
try to make their contribution.” Our re- 
sponsibility is to remove the suggested 
_pessimism indicated by the word “try.” 
The future of the electronic theater rests 
with you — students today, leaders to- 
morrow. 
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